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Lamps as a last resort and the ultimate source of attraction:

Across my projects and collaborations, lamps have established
themselves as a recurring subject since 2016. While | was initially
interested in light as a placeholder or marker and delimiter of space
(“of light” 2016), they became an indispensable and at the same time
everyday piece of furniture (“Norman (Lamp)” 2017).
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but he did not reject them, as i often though. He
contented himself with saying that he had nt pro-
duced these results with his particular metho, At
fist his method had litle success, but after 1873,
when the French medical institution decided to lft
the decades-old academic taboo and accept the
phenomena formerly called “magnetic™, it became
the obligatory reference. After it English reform, a
change of terminology, a selection of phenomena
deemed acceptable, and a materilistic remodeling
of ts phenomenology, what was formerly known
a1 magoctm was accpted by so<alled oficil
Acound 1860, a few young doctors, including
Eugéne Azam and Paul Brocs, had attempted to
promote Braid's theory in France, but their
attempts had remained isolated and without conse:
quences. It was in 1878 that, under Charcor'slead:
ership, hypnorism rocketed to success.  First
considered a uscful tool for studying hysterics,the
practice posed so many questions to psychology
the space of a

decade, one of the biggest areas of rescarch in the
sciences of the mind. The medical establishment
now began to embrace a pare of what it had con-
demned fifty years before. Psychiatey, psychology,
philosophy, and theories of art and education all
found themselves appealed to by the question
of hypnosis. Nevertheless, the phenomena that
triggered this enthusiasm were nothing but an
expurgated and attenuated version of the old mag-
ncticphenomena. In Charcot's wake, though,

7. Esotenicism ano MAGNETISM
This broad historical outline should not lead one
o think that we ace faced with a uniform current.
I ceality,the magnetic movement, in France, Ger-
many, Briain, and America, has always contained
multiple, and sometimes confliting, schools of
thought. In France, before the Revolution, the way
mesmerism developed reflected the political and
social instability of the era. I the years following
the discovery of somnambulism by the Marquis de
Puységur, the movement developed three principal
divisions: on the “left” were the materialists,on the
“center" the psycho-fluidiscs (Puységur’s disciples),
and on the “right” the esoterially oriented magne-
tizers, The materialists were disciples of Mesmer or
of doctors who, like Dr. Jacques Pététin, wanted to
id themselves of the mesmerian “fluid” and pre-
ferred totalk of “yital electieiy” In explining the
somnambulistic state, they emphasized the impor-
tance of this material vehicle that they thought pro-
duced i. The psycho-fluidiss, discples of Puységur
and Deleuze, maintained that somnambulism
revealed a hidden self and, although they were spir-
irualist, rejected all reference to entities outside of
human consciousness; they saw the fluid only a5 3
vehicle, and emphasized the will that set it in
motion. The third category, finally, split into sev-
eral branches. The importance of this last current,
esotric in nature, should not be underestimated
“The study of esoteric magaetism had its nucleus
in the city of Lyon ~ rightly or wrongly reputed to
be the esoteric capital of France. Its aristocratic
d 4

phers such as Emile Boirac came to doubr the claim.
that hyprorism could completely explain away the
phenomena produced by the old magnetizers.
Atthe end of the 19th century,under the impulse
of these authors, animal magnetism made a new

ical expectations, -+ mysticism, science, Christian
esotericism, Jewish Kabbala [ Jewish Influences],
and  alchemy. The writings that they have left
recall how simplistic our modern ideas of the Age.
of Enlightenment often ae. They themselves were

entific and materialistic orientation of that period.
With this return was born the research program
that the English named *psychical research” and
the French, métapsychigue: a problematic and con-
troversial area of study, but one which aroused
greac theoretical hopes. Psychical rescarch in
Britain began around 1876 at Trinity College in
Cambridge, thanks to the inifiative of the philoso-
pher Henry Sidgwick, an eminent professor of
‘moral and political philosophy. Métapsychigue, in
France, was thus named in 1919 by the Nobel
Prize-winning physiologist Charles Richet. Two
decades of theoretical and experimental abundance
followed, before the discipline gave way to the
incoming tide of new ideologies that followed the
Second World War.

i divided into several schools of thought

like
the Chevaliet de Barberin, did not envisage entities
external to human consciousness, but claimed to
act directly upon the patient by will and prayer,
withou the mediation of any material fluid. Oth-
ers, such as the famous Jeanne Rochete (whose
“sleeps™ were recorded by — Jean-Bapiste Willer-
moz), reported having contact with angelic entities
during their trances.

1 the esoteric branch of magnetism was born in
France, it was in Germany that the movement
ceached s greatest development. The German
mystics, philosophers, and writers carried magnet-
ism to new metaphysical heights. It had an ideal
terrain upon which to unfurl: the pre-romantic
theologies of light and electricity, developed as
early as 1765 by Prokop Divisch, — Friedrich

These first two works form the basis for integrating art as a utilitarian
object into everyday life or the home, while simultaneously
understanding lamps and the resulting artificial light within the
historical context of industrialization and modernity. With their
inherent utility or commodity value, they became objects of
exchange or sale for me. ('m also happy to take commissions.)

In the context of the research complex Ziehen (Continuities (and
Pessimism)),” the last two lamp series emerged, which are dedicated
to psychological properties such as attraction but also fire as an
inner process between will and instinct.


mailto:4janiseckhardt@gmail.com
https://www.instagram.com/eckhardtjanis
http://janiseckhardt.com/

Moth Meme



.

Of |Ig ht 2016 Folkwang Museum, 20 x 80 cm, Neon The light of the neon sign reading “my space” on the exhibition wall
Essen, Kunstverein spreads throughout the room and blends imperceptibly with other

light. In doing so, it loses its original textual meaning, yet fulfills it.
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|Ig ht norm an 2017 Kunstverein Wilhemsho- Series, ca. 8 x 8 x 25 cm. In a series of works, the name Norman has been interpreted as a Two of my professors, one Austrian and one Swiss, both German-
he, Ettlingen Screenprint on paper, carton, pseudonym for socially learned norms and the prevailing “common speaking, always followed their explanations with “Oder?” (engl. 'or’)
light sense.” or “Nicht?” (engl. 'no’). In this colloquial form of confirmation, the
norms can be sensed as truths.

Due to the curvature, only two letters of the name are legible at a
time. In addition to the meaningless “RM,” this creates a cycle of
constant negation with: MA-AN-NO-OR.

Norman Series

2017- various media and dimensions




light sun

2019 Hum Base (Stuttgart)

Series, each ca. 50 x 20 x 20
cm, digital print, carton, light,

The lamp is made of the fotograph of another work. The light
replaces the dim light in the picture of the sun from under the water.

untitled
(what even if lll)

2019 - digital print, object frame, 70 x 50 cm

The photo series in object frames refers to the inadequacies of the
subject. It was created over several years and its title refers to the four
abbreviations that can be formed with the ,,I :

woul-d, wi-ll, a-m, ha-ve.

They are POV images in ambiguous, ambivalent situations in the space
between water and air. The print shows my left foot with “EN” tattooed on
the big toe, followed by a verb in the French gerund: ‘en passent’ (in
passing). It is also a reference to the ‘encore’ (French: further).



.
|Ig ht Shade 2022 -24 Kiinstlerhaus Stuttgart, series, each 30 x 20 x 40 cm, The lamps take reference in press photografies of courts, where

former electronics shop, flame-lamps, folders defendends hide behind a folder. The hole is becoming an eye

Sandberg Instituut, through which the flickering light of artificial fire is shining.
(Amsterdam), Door

Open Space (Amster-
dam)




light tear

2023 Forum Kunst und
Architektur, Essen

Photo: Timur Yiksel

ceramics, light/
pappmaché, light
each ca. 20 x 20 x 100 cm

The two lamps are each composed of individual, interlocking chain
links that hang down from the light source. The varying weights of the
materials used cause the links to be pulled downward with differing

intensity by gravity, revealing subtle tensions within the structure of
the chain.




